


Ctlaltic Artis the only indigenous British
art form of world significance and this
book is a graphicaily eloquent plea for

the establishment of this great national

art 1o its rightful place in schools and
coileges where the history of ornament
is being taught.

Until recently, the classical orientated
art world has regarded the abstract,
ikonographic and symbolic style of the
Celticartist as something of an enigma,
a mysterious archaic survival largely
ignored in histories of art. The modern
trends away from realism and the
interest of the younger generation in
psychedelic and art nouveau styles
provides fsvourable ground for the
Celtic art revival which the widespread

interest in this new edition seems to .

indicate is possible.

When this book first appeared it was
hailed as a "veritable grammar of orna-
ment.” It is certainty an indispensable
reference book and practical textbook
for the art student and craftsman seek-
ing simple constructional methods for
laying  out  complex ornamental
schemes.

The entire chronology of symbols is
embraced from spirals through chew-

suthentic Celiic | initials znd
termingis and examples of applica-
tions in knitwear, carpets, ceramics
and other areas in which the author
pioneered in his day.

Thisbook deals with the Pictish Schoo!
of artist-craftsman who cut pagan
symbols ke the Burghead Buif and in
the early Christian era designed such
superlr examples of monumental sculp-
ture as the Aberlemno Cross and the
counterparts in the Books of Kelis and
Lindisfarne, the amazing jewellery con
ceptions of the Tara and Hunterston
Brooches, the Ardagh Chalice and
other masterpieces.
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Knotwork Interlacings, owing much of
their perfection and beauty to the use
of mathematical formulae, are unique
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£6.95 net "

to Pictish Art and are found nowhere
else than the areas occupied by the
Picts. The outstanding achievement of
their art was the subtle manner in
which they combined artistic, geo-
metric and mathematical methods,
{often in the manuscript ait, 1o stand-
ards of minuteness and intricacy be
yond the skills of moderns} with magic,
imagination and logic, the function
being both to teach and adorn.

Although incidental 1o the main educe
tional purpose of this book, there is
also an implicit challenge to the art
historian and archaeologist. The author
frankly admits that the evidence such
researches into the art have revealed
of a hithertc unsuspected culture of
miuch  sophistication  in - pre-Roman
Britain, pose as many questions as are
answered.

Who were the Picts? Whence the
Asiatic origins of Celtic Art? How
does & Lz Téne cloisonné enamel
effect glow on Lindisfarne vellum
# thousand vears later? Why can a
20,000 B.C. key pattern survive the
drift of migrating tribes through the
mitlenia of archaic oraft traditions to
appsar in the Book of Kells and a
Mava tem

The ins

nie?

George Bain clearly demonstrated in
his classrooms, to judge from pupil’s
work here iustrated, that through prac-
tice and application in his methods of
constructing decoration, anyone with
the initial interest can release this innate
instinct to beautify and mark out the
impress of their individuality that has
been a quality in man since the neo-
lithic times of the cave artist and still
finds expression through the sub-
concious outlines of the phone-pad
doodler.

Also available from Constable:

Celtic fairy tales
More Celtic fairy tales
Edited by Jodeiih Jacobs

Celtic desigﬁ colouring book
Ed Sibbett, Jor

Celtic Knotwork
lain Bain




"f_'_’ﬁ?qeneral principles for designing Celtic Knotwork . (Pictish Schoc
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Stage |. "“gtage“i'.h Stqqe 5
Arch. Break and rejain
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IFthe shape A is used to _/‘ 7

temmence the arching,

many elaborate knots
may be made.
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Those below are in one band
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: By b_re'qk{ng and
rejomning rther
designs may be made.
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BDrawaline
on eachsideaf
the first line.

- S\Eage 3
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//—\’\ An atkempt should be

N made ke use the designs
} by applying

. Observe each change closely.

g, embroidery, C{ui[bing, leatherworis
m—fn dcubfa hgnds

2m to

The width
oF the bands
depends an the
size af the

smatiest space
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exzgrcise 1n
int‘eriqcihq_'
Itis surtable
for Quilting,
Embroidery,
Wood and
Metal work
-on large or
small szale.
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{ The general principles for designing Celtic knotwork borders, (Pictish Sch o
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make a broed border byja[n{na as abowe., The baad may be doubled and interlaced as abo

Two bordars may be wied to

ft may be doubled i’:y crossfr:‘q lings and mukincg
zachline into a band and Enterlqcing them.
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Aneven multisle of 3spaces
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Mitring is done \ This onit s will make Zlines.

. An odd multiple of 3spaces
/) |88 shewn here. XS | in 3 snaces. will make {ling o




r-?}:;:n—efhods of construction and of a’pph'cation ko craftwork for simple Celtic lnterlccingf
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A vatiation by different breaking and jois
Below, The maethod of applying a border design
j st toa cylindrical object.
The number of Spaces
required for the unit
is arranged in the
desired multiple.

Stage 4. Stage 2
This unit is ¥ spaces. .
Aneven mulbiple gives2fines,

1,323

Divide the "\
Circumference
into Gequal
parts, then each
into ‘?’Parts.

Mark avertbice
line on the bo
and one point
circumference
circle on the pa

Circles may be Filled
Vi breaklnq the lines of
the border and rejoining
to mter!acfngs drawn
in the centre.

—

An oddmalbiple gives | fine
-

Desigas of this nature are very
y | suitable for metalwork, jewellery.
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The methods of construction of Celtic border designs and of their application to circles.

5 B e Absclute accuracy of division of a circle (s mot
necessary, but in many cases such as the
A \ pentagonal division of the underpart of the bas
i
Al

of the'Ardagh Chalice’, aceuracy is observed

The methed below may have bren in use before the tir
ot Archimedes_itis very noaviy actura

Mark the required numhber of
equul.parts on the diameber.

The divisian of the circomberence
cfacirele into 2.3.4.6ar8 equal
parts, requires little explanation
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2t ¥ighl’ angles ta the common hasa,

w042 Fo The pumber required .

Circles or Figures based on circies
Daomn by Ihe above methad, The sidz of the
31U47¢ 13 also the side of the eq. triangle,
Aclrele is dascribed throvdh Larners oF gach
8nd aline equally dfufdfnc} both is axiended

»
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To divide ato Sequai parts,
First dwide intotequal parts,
With centrz A describe semi-cirele |
Drowling AteB. with vadiva B.C.
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Teorge Haia

2 Methods of Construction for Celtic Interiacing Borders, ( Pictish

i Schoel)

s avariabtion of N91 Blate 8. Tt is an adaptation of a SP"H'E::‘\ to mtreriacinf_}.
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Thiy geemingly leftut[_ method of fnterlacing becomes easy
) with praclice and understar\dan,

5 &

Equ;distant
from and on
each side of
the first line
draw aline.
Thiswill make
two bands.
Ihteriace ab

ali erossings.
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Five spaces.
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7 Fives are
used here

Plate 10.
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¢ methods of mitring Celtic Knotwork Borders, (Pictish school)

tring may be done by a reversed actio
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These Four examples show
continvous action in the borders.

N

(VAVAVANLY:

Pt

A

VANV
(X"

b

\

1]
T

(>

7 G

AN
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ONE OF THE NUMEROUS METHODS USED BY THE PICTISH ARTISTS
TO CONSTRUCT THEIR ORNAMENTS, GEORGE BAIN

INTERLATINGS FROM THE MONYPMUSK RELIQUARY
Stagel,  Stagefl,  Stagel,  StageTV, StageV,  StageVT.

N T TS T fore |

. [ a L
P A - e ! e

™y, ] 'y
N ALARE
S
TheUnit is contained in 3spaces . AnEVEN mulkiple gives?2 lines, an 00D multipie
Bmultiples of 3 ' 9')\/85 |fine when used in a gircle

> 5

Design in Middle of Ridge of the
MOMYMUSK RELIQUARY, it 15 also
Far on unkaown veasen the erder on & sheeps bone frem anlrisherannog
s broken and vejoined ol A. and invarious lrish Mss. including the
Ridge Finials of the Book of Kells.
MONTMUSK RELIGUARY. SIEEE

4 mulbipies of 3. Vline

MUMERGUS DESIGNS MEY BE MADE BY
THE PICTISH METHODS, SUITABLE FOR
CARVING, METALWORK JEWELLRY 5 POTVERY.
QUILTING, LEATHER WORK. ETC

Smultfpies of 3. 2lines

5 multipies of T

Plate C
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ONE OF THE NUMEROUS METHODS USED BY THE PICTISH ARTISTS TO |
CONSTRUCT THEIR CRINAMENTS, GEORCE BALIN

The order of the So-called Viking Ornament, From Lewis, erroneously.

=

Reconstruction
of the se-catled
iKing Ormament’
| Line

8 mvltiples of 10 spaces T *
The outside border is in 4 fines,
Thae addilien of the Centre makes
the tomplete design inle | fine .

described as such in TheRoyal Commission of Ancient Monuments,
| | Cuter Hebrides, Skyeetc. 1& isa Pic

tish Ornament{Viking Loot)

20U
i '~

Numerous original designs may be
made by the Piclish methods,
Svilable for Carving Metal work,
Jewellry. Pottery. Embroidery.
Quilting. Leabherwork. ele.

Plate D




Pictish knotwork bordars from Gospels of Lindisfarne and Book of KeHs.}

Lindisfarne, 136 and F.14. Compare with Book of Kells, Piate VI Studio”

: - s
31_2.?.2‘1 :15_.1‘ BOQk of KEH5,PIB
ey :

T s
igradlimal)
WAL RN,

One group of six
One line
w Three aroups af six.
This order s shown al top left.. i One line.
Any nomber of groups of
An%, 5% Spaces may be vsed,

Six groups
oF six space

o2 % 2. 2.7, ¥ 7. %

George Bain. Lindisfarne FI3.b. This unit requires 12 spaces.

Plate |




The Problem of a Pictish design on a stone at Britford near Saiisbury,
with a Few similar designs dn sfones in Scottish Pictland.

W girK 2 \ ’ “:._E;:\\\.
St.-Vicje'aﬂs.‘ Strathmartin, 'Meinqﬁ-e.'
'Slmilarity af construchional methods

. SFVfgeanS, Pe'ejthshire,
placed diaganaliy.

3

St Vigeans. Perlhshire.
B P{ct':s}-."ifzactar_{g" symbol.

} Strathmartin, Arqus.

Y
’:‘ ; ".‘)‘] George Bain.

N

SRy

vl Bster. Caithness.

Plate F




Goorge Bain 1.

CELTIC AKT. From Gross- slab-Stone, Ul bster, Caithness.
One Continuous line, Probably 2 Symbo\ of Eternity.
The continuity is undoubledly intentional.
Staga t. %"'l o -}- . ‘:: Stage ]l. '::' T
. Draw diagonal i
¢ lines from :
1, 1 points at_co.f.r??rs'-

 Draw lines
: pa\'aliei to
. LRAgr SguaTe

Stage 1H. A

Two units areused &
COneat A

q F. A. b l

7 iand opeat B Stage iV~
. Draw lines LRI J) Remove

aralle} te [RQ30 centre lines

lines of StagelI\. P/ ¢ }of Stage Hl

Plgte (&




ﬁgau?c Bain i917.

CELTIC ART. Example from Bookof Kells.

Methods of Construction.

One continuous line, Symbolical of Eterntty,
The continuity s undoubtedly intentional.

Stagel. : - Stagell o,
Sy oi
¢ X () L) (X
X <R A

* Melthod of breakinq o ’
' a"ndrejoénin%_ <><>

e

Ll L

étac;e 1, Stage V.

Remave

S i, Sarallel e A3 D centre line
Y = e hes R P Y and inlerizce
_.\'\_1 m.>/ (cr—_ thes o . i L 1\1 averand unccré
! ’ ! 202 HL e A sibermately, |
i B P L_—f\‘ il 3 ¥
-] ) EOPNGS

p
\ .1 “‘;f

£,

There are numercous
examples of similar
interlacings on the /70
Cross-slab-Stones of 2~
East Scotland, particulart

in Fife, Angus and Perthshire .

Plate H
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Methads of Construction for Simple Celtic Knotwork Panels (Pictish School) |
Fickish Panels, the proportion of the lay-oulis notrectangular, it s fogéngev(}or{:} by =
Stage |. Btczge [

.‘.@..,,.....@.-..:,...@.-.uuu.@....u.ns..u.@;
Numbers withno common i
factor produce anendless  §
line whenused with half-sizes
atthe four corners. Exaniple,
Topand botlom 4and 2 halves. i
. Sides,3and 2 hatves, .
Eoghan Carmichael, sonof Dr. A i
carmictiael, First discovered that
the Pictish arbists used thismethod e
to praduce a continuous line,

J.Romi HK;A! len First discovered :
that knofwork wos based on Plaiting. ¢
It tookhim20years vesearch to do thig,

I ST VLY YPIRPRLY : SEUTPRRETY - RN

Frowarsig s

Stage 1,

5@) er ﬁau«\. -

Methods of Construction for Simple CelticKnotwork Panels (Pi

o rmﬁmfww <
N . { ;r,“_"“_..-u.._‘.‘f,..“_ JEEEE FEELEET e

ctish Schoal)

s
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gf.’o g & Brras.
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exemple of an exception to the methods of Plates land 2, Celtic Interlacing Panels.
m the BookeFKells, Studio Publication, Plate 1X.
geI.‘%spaces%sjpocesatcomers.
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example of continuity”From the SEMadoes Stone, Perthshire, in Pickich proportions;

D The studentwill
e % be able bodoth
¥ i %steges{shown
7 in Plafe™ Yin this

A </ .
5§ design

and wal{
'._\ apprec;'c-,fe the)
7 1 oreat skill taste
"z and inventivenesy
i of tha Pictish arbist:
A who successfollys
compleled the
y § problem of -

4 making theling
Y a conlinuoys

£ Y {Thespacesa
% j Topand bottorn

Barrechan, Renfrewshire.
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2w of the numerous Methods used by Pictish Artists for Simple Knotwork Panels. |

Firsk Stages

‘dStc._qes {and 2.
NGO E 2| Multiplesof these may
3 '.\',;?f;" be used to make large
il reclangular panels.
7] The extmple on the
A topright shews how
to'join them boaether.

Plate 5.

Staqe 3.

xample from U

o
I TR Lo S
n the tlhsher Stone

Fromthe Strathmartin stone.




thods of Constructionfor Cellic Knobwork Panels of the Pickish School.
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curved line Into [lspaces.
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se curved lines, first mark the continue in order of stages 5
e points, thenthe smallerones. s shown in previous plates. [ate7.

Mol tiples of thismay be used for npaneli_.
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in the above design

e

i
¢

D Xy
RN

Sunitisusedonthe
ieburn” Sulherland,and the Glammis, Angus,stones.

<
RS
Uied also as a border desity

P{C{te_dg__/

k;

K
7
2

[



H

Methods of Construction of Pictish Knotwork Panels, Nigg Stone,Ross shire
g Stone, Portion of

()

top teft panel

-
LY

e XY v
Feorge Barn

Nigg-Stone panels.

47 Plate 9.
e Methods of Construction of the Irish-Pickish School of Cetbic Knobwork.
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tﬁec{s of Knotwork Construction of the Irish-Pictish School of Celtic Ark.
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. Sutherlandshire is somewhat similar.
ge of the method
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af construction is as above —s
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Methods of Construction forKnotwork in Circular Panels, Pictish Art.

. .From"B ook of Kel

is'

The tOPkI‘\OE’S‘—‘:\i‘.- Sl ARSI N, e ¥

tish Qrtist did not adhere strictly to his <= From the R S .
al ley-out . He aitered ik to suit yh'xs idea os ik developed Shandwick Stone ™ Plate 13.

Seorge Bain

Methods of Construction for Knotwork in Circular Panels, Pictish Art.

by fwo lines may _—m

This lunetbteis From Remember the rule  — >0On
b SEIRRN sl 1€
BookefKelis! of interiacings: —==9 igs
; - T .xLa-.\
d DA .

Stage {. Stucje 2. tages.
avaid confusion due to intricacy, eoch stage should be completed before the nexkis commenced.

L
Stcuaes I, 2and 3. ) S!:ggg 4. Stage . _ _
— This design is from the Hilton of Cadbol Stone Ross-shire.  Plate 14
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From the Bookof Durrow” (PlateTl, Celtic Muminative Act, Rev.S.£H. Robinson)

This plate shows the construction orders and the metheds of the various knotbs.
The succeedmg plote shows the final stages for the completion of the knotwork,

5t lted.
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From the Book of Durrow. (Platell Celtic IHuminative Art, RevSFH Robinson.)

The ariginal 1s not a continuous line. it hags Ehree irregular parts, one lorge, bwo small.
Probably an assistant scribe was responsible for this slight error. The excellence
of the constructive methods shows the design to be the work of a Great Master,
Twa simple changes,as shown of Axix, make'the whole of this knotwork inte one line.
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A design from the One of lhe numerous methods used by the Pictish
BOOKof KELLS Artists to construct their ornaments. This design
» )} \ isused 4times on the Border of the Page of the
L Eight-Circled Gross and it is less
i " than the size ofa sixpence,
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GeorgeBan

The smali symbol, fop rfqht, is For Nov: ISt Al Satnt's Dayon StafFordshire Clogg.

17
i”
-
I
[
3

Pigte K




Reconstruction of interlacing on Rossie Priory Stone, showing that

(R itis an intentional
tg;)‘;.‘:h continuoys ling,
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Hereis a problem for Foture Mistorians,
This"sPanner"motiT- does nob occur
in the(so-called) [rish Mss, or in
any ancient art,
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avthor has Found abter much Search;nﬂ
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Spirals

RHE Spiral as a symbol and as an orna-
ment had a beginning at the dawn of
man’s intellect. Tt was the development
of the inherited impulse that made
man constrict the first circular hut,  With very
few exceptions (if any) the constructions by
insects, birds and animals are mmade by circular
motions. The dircle may be considered as man’s
first step in art. As a recapitulative impulse
it is every child’s beginning in drawing, and
it is as much used by the educated doodier
as it is by the uneducated female for pipe-clay
decoration on the doorstep.  The spiral is an
application of its constructional methods that
rapidly became magical. It could be performed
to the right or to the left, sunwise or ant-
sunwise,

From ihe ferminating point to the opening
"
il

in the shell to the food, the movement of the
spiral is to the right or sunwise and the motion
of extracting the food is to the left or anti-

sunwise.

- Most of natire’s spirals are to the right with

- a notable exception in pairs of horns, whick are

symmetrical. The Scotrish Highlander's sword-
dance, being a war dance, is anti-sunwise, but
fnishes sunwisc symbolical of victory,

An assessment of the dating of the com-
mencement of the use of spirals as an ornamental
and magical art may be conjectured from the
fact, already stated, that highly developed key
patterns, engraved on mammoth ivory were

found in the Ukraige and in Yugo-Slavia, and

are dated from zg,000 B.C. to 15,000 B.C. Key
patterns are really spirals in straight lines, and

man had -to travel long in time before he “in-
vented " the square, Although one-coil spirals
are to be found in the arts of most peoples of
Europe, Asia, Africa, Polynesia and the
Americas, with the Greek Tonic as the acme, yet
the finest developments of spiral ornament were
made by the Celtic race, who 2t an early period
found the methods of making two, three, four or
more coils, There is a continuity of the evolu-
tion of the spiral three-dimensional art in Scot-
land, England, Wales and Ireland from pre-
prehistoric times, comunencing with two incised
points continued as two incised coils that have
between them a raised spiral line that revolves
back upon itself.  This double spiral is also
found in the metal bronze-age work of the
peoples of the Baltic countries. The Mycenzean

artisi- moetive

rafisman used the spiral i
t5 one of the courses of ¢

peoples to Britain and

It was in Britain and Treland, however, that
spivals found full artstic growth, first, in the
enamelled bromze ornaments for the horse, the
chariot and wman, then, in the age of the orma-

mented stone monuments and the late Pagan

and early Christian Jeweliers’ Art.

The noble spirals of Aberlemno, Shandwick,
Tarbet, Hilton of Gadboll, Nigg, the Tara
brooch, and the Ardagh chalice led the way to
the great art of the scribes, who produced the
supreme masterpieces of the world’s decoration
of books, profusely embellished with spiral art.

The few survivors of a great artistic period,
the books of Durrow, Kells, Lindisfarne, and St.
Chad will shed a light for future generations
upoxn the greatness of the art and the other
cultures of the Pict and the Briton.
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The CONSTRUCTION of Hhe SPIRALGROUP in centre of ABERLEM NO CROSS, \t
The designer of this Group of Spirels could not have conceived the design if
he had not known how Lo use the Triskele in an ALl ovr s REPEAT. He mert) One-¢

vemoved one leg From the briskele b encircll

theSeven spiral ¢
-—- =z -

Toe Triskets of the ~
ALL‘OVF_RL PATTERN,

RePrcpentation ol SPIRAL GROUP
incentre of ABERLEMNG CROSS
Erom THE SCULPTURED STONES
OF SCOTLAND Vol Published by
THE SPALDING LU,

AN EXAMPLE
OF SIMILAR
CONSTRUCTION
from THE BoOW
OF DURROW.
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Represenlution of SPIRAL GROUF

in cenlre of ABERLEMNG CROSS

Froem” GRAMMAR SFORNAMENT "
by OWEN JONES

Thea bwe above examples show the gross
traveshios of Piekish At/ Publications by
supposed avthorities thal have been Far bhe
past Fifty years the only source of
3 informalion For Students and others

ANOTHER EXAMIAE in the Iibraries of every university ang
OF SMLAR CONSTRUCTIOM FRom Centre of Act Fducation

THE BOOX OF DRURROW " In the avilised warid
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ne Melhods for the Construction of Spirals of the Pictish School of Celtic Avt.

F the rototion.
uk, but the final curvabure will be the work of the eye and hand.
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:lthods of Censlruction for Spirals of the Piclish School of Celtic Art.

Same ways of jain

N

N
i,
e

' _.‘l.ﬂlﬂ?‘:;.;““; |
‘D ( Y dlﬂ\@\; i
AN . ﬁ,‘ggi_!l\\m PN

L

Rototion may be fFrom

the work of eye and hand.
Foch stage should be compleled

inside or | g :
@Aﬂy From aubside R i
%ﬁb inskruments may be used For the First |1

lay-out, butb the finel curvature will be |2

beforethenextis commenced. Pfate 3

sof jeining Spivals in -C“(EOP}andrS"U:ottomj fashions. Top from BaokoF Kells. BotlomFrom Aberlemno Stone.
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should be completed h
exbis comménced. Two coils.
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thods of Construchion afa Few Spiral Cenlbres from Enamel Workef Ancient British Ark and varicus Fictish Celbie Avt.

Yeorge Baiy

Two coils.

Two cails
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d thus' Plate &

The biack background s engrave

0 Two coils.




Croups in the marner of the Pictish Schogli, from the Book of Durrow,

o

Plate 7.

Groups in the monner of the Pictish School, From the Books of Kells and Lind isfarme, |

-ng’m.an acquited his knowledge of the geometry of circles by theuse ofdiscs. He Pound Lhal Six discs
3% fitted exactly veund ane The student is advited lo experimentin this manner Lo gain Knewledge, Plate
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Tethods For the Consitruction of Spiral Borders of the Pictish School of Ceitic Art ot

the under-base of the Avdavh Chalice. ILis repeated 5 times in a circle. Ardagh Cheali

| : Cﬁ?’w

Orderof Ardagh Chalice

Keils, -
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. Fram th Bok of Kells,
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Spiral Borders From the Beok of Kells and Spiral terminals from vari cus M55 and Ornamented Stones.
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iction of the Spiral Panel onthe Hilton of Cadboll Stone, Ross-shire (Pick

ish Scheal)
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in this example, the devé!opmenl’ of the spirals is easiest fro
of the yotation, The three lines should be started in each ci
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Plate 1.
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Aethads of Construction of All-over Spiral Pattern
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(stencand Mss) of the Pickish Schaal of Celbic Avk.

TYPQ of Tarbet, Ross-shive, from stone Fro?mcr\ts,

ity §

Vorious Mss, and Pictish Stones.

Pe. of Tarbet, Rass-shrrme

nples From the Books of Kells and Lind

sfarne in themanne% of the Pictish School.
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Celtic Leftering from the Book of Kells Script. Quill Formations.

Period 4th_gth Centur}v.

ey

g.

Bookaf Durrow  Boakofkeils.  Book of Lindisfarne 8 Bock of Kells " Boakof Kells.
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Baokof Kelfs

o

Boakof Hells Boak of Kells., Book of Lindisfarne

R a an
Boak of Lindistarne.  Book of Lindisfarne Book oF Kells . Book of Kallz,

BookofKelis

l; oF thiy row are from the Bosk of Kells

a ae  au man.
ek Capital and Small. Phoenician. Arabic. Hebrew. Contraction for (I From the Book of Kells.
[ S Plate 2.
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Celtic letters B, CondD, from the Books of Durrow, Kells and

kells BookoFKelir  Boohof Kells. BookotKells.  Bechel Burrowe,  Boakof Burrovs, Boohef Dueraw. BackofHells Beokeat Kells, Enak ot i.mc!nsf‘mrne Backume!lg
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£
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Eorly Late Eqri\’! Small Capital Eariy & S
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J1>77T

Hebrew. {retan. Phoenitian. Early Classical
Greek: Greek Copitol,

F YV L Ce
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fuae: b
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/\ A A / 5 5 Early  gobon
£ el Book of D Book of D ; -A Earty | (o= M bofine Smell
of Kells. cok of Durrow. vok of Durrow.. Greak” Gr[enesi—ztff:?:?tcl S:nni\, Piate5

eftic Letbers E F

Boal Boahk of Durrow.

af Durrow

of Kells  Books of Durrow and Hells,

Seorae Baim

o i

; Book of
vok of Lindisfarne. Book of Durraw Book oF Lindistarme. Book of LindisFarne -Lind;sFarne. Book of Keils. Book of Kells NE. E
n Egyptian Hebrew. ppooician. Cretonm EGreek E E Greck Greek  Greek £.f  Roman Roman Celtic EA Celtic 0-8
thie. Hieratic. . Caputnl Semall. Ca{;ntal Small Small. Small, Capital. Smell.

& 9YTF

Egyptian.  Phoenicion, Early Greek oreeht
e Greek (amma, Dlgﬂ"’m"

Durrowl
: i 5 Early E Roman Romc:“
ol Rells - e i al.iii.i.Boohof Kellz Book of Durrowe. - Latin. Capitel Smalls n
i - o5 W oo R
Crelan, Phoenician. Eorl‘,«(‘”"k‘
Similarts €
L - H Geeek Lreel. b
Kells Book of Kells. Book of Durrow. Book oFlindisFarne.  Bookef Kells . Keils,  Capital. " Small. "" ¢
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2 Celtic Letters H,1.J,(

noe K fr‘: Bl‘;ttsf’? and Erssh C(’.Etic Languages) Gr‘}d L From Books of Durrow,Kellsanalindisferne .

Compare with Pictish

George Bain
“Spectacie’symbal

e

k of Kells Book oF Kells, Lindisfarne, Book of Durrow, Contraction for 1 a

ton. Semitic.  Phoenicion, Farly Greek Greek ETA. E T Early Lakin Small.
Cepital. Small,
Celtic.
Egyplian _ Egypkian Early Capital Small Early Capital  Small

Romen, Roman,

: Hieroglyphic. Hieratic, Semitic, Phoenician, Greek. Greek.  Greek. Lakin,
of ielis, .

Book of Kells.

Book of iells,

-‘ K First
o T—D ﬁ >] y ,j K | eppears in
~ N Arabic. beb é 1 12" Century
tic languages of Egyptiand rabic ebrew British M,

nand Ireland.
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Semitic. Phoenician, Earlyﬁraek. Greek Copital, Greek small, Eariy Latin ﬁomnn(apita\. Romon Smaii.

AV S LoV

Coptic,  Semitic, Hehrew. Phoenician, Early Greek. Early Lebin

Roman RKeman
Greek Greek . Copitat Smeli.
2
H i1, 3
Is. Capital. sme Plake 5.

1 - L . N s
Kells and Linaisrarne

E@ﬁ-ﬂ/ iy

fDurrow, Ketls and Lindisfarne |

Book af Kells —ceuiaean.

nmmmaanan e - _Bookof Kells. Durrew. Lindisfarne.

M
Eqr]y X Small,
Copitol. *Small, 1 Latin Cn;?tan?.

Phoenician, Early Greek  Greek,,

Seorge Barn,
Baak of Kells 7

f% Kelic . Egyptian Egyplian
. Hieraglyphic, Hieraktic,

H T

Semitic. Phoenicmn, Hebrew, Early Grok,
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Book of Kells, Capital  Small Eariy Foman .
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N Greek. Greek. Latin Capital 7
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letters QR From the Beooksof Durz"ow,i{ziis and Li

Eqyp t:an %%"@

Hlerog!yphxc Hebraw

07

Phoenician, Eaorly Greek  Creek Capitel.

Lindisfarne

Bock of Kelis
Book of Kells soleof kel

Lindisfarne,

Book of Kells.

Egyptian Egyplian R
Hneyrpnquphuc Hg}l\émtsc Semitic

Book af Durrow,
Keils.
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Book of Kells
4 Doriow,

< v~ Bosk of Kells Baok of Kells, =
Buuk uf-Durrow

Eq"phan Moahtc SE"n
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Indian
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Egyptian Moabite Early Greek
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Kelts. Book of ¥ells. Book of Lindisfarne. Book of Kelis TR Book.of Kells.
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Indian Script. Enrly Greek.,
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Early Latin Créeh
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An Alphabet oFstmlght line letters from the Book of KQ“S

Additions KW.Y
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Somewhat similar alphabets
are used inthe Bowks of Durrow,
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hamented Capitals from fhe Book of Kell

Boclk ]
of Kells, §

A, Book of Keils.
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‘l The Vi'rgin. Eyes,grey.

St Matthew. Hair, Light Brown,
Beard, Darker Brown, Eyes, Red-Brown,
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AngeI‘

fHair, Red- Angel.

. E.k?:fg. Gxefey-gﬁolixde’. Hair, \,/%E low- Goid,
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Head as Finial,

Fiaial Letter b,
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SfMatthewst se;'\}‘an.t.
Saorge Bain Book of Lindisfarne .
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- Child, Two lett feet
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5 )_—Book nel(si‘
Feet of St John, [N A .
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Horses head,
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They are For Arbisks,
not antiquaries.
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One of Leonardo dg Vinci’s de
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use of crafltworker.
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Albrecht Diirers "Sechs Knoten.

Plate 2
A design by Albrecht Diirer for the use of

craftworkers.
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helangelo's design ofa continuous pathway in quadrangle

1C
of the Capitol, Rome, from an €ngraving by DuPérac in 1569"

Plate 3

Plate 4

Bronze champfrein from Torrs, Kirkcudbrightshire
a beautiful example showing the great skill of the
pre Roman Celtic crafismen of Britain.
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arvings, probable models For moulds For castings.(Irish crannogs,Stokestowhand Lagore )
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POORWAY OF FLAA CHURCH, _HALL;NGDAL

Plate 7

V.—~THY TREELAR BAHGY MIRROR.
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Design for Greeting Card.
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3 oﬂo!ﬁ&y your cup
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and happiness. o
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AGood NewYear, UR .

Initial B from Book of Kells. Adapted by GCecrge Bain.
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Design for New Yeor Greeting Card.
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